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About the Exhibition

Image courtesy C&G Partners, exhibit designers.

The comics collected here were created for the exhibition Native New York. 
Each relies on a different narrative technique, from poem to hero’s journey, 
to tell stories of past and present Native New Yorkers. While you read, 
consider what makes a place home, what it means to be native to a place, and 
why the past matters.

Image courtesy C&G Partners, exhibit designers.

Designed for all ages, and with content and experiences that meet New 
York State curriculum standards, Native New York is on long-term view at 
the Smithsonian’s National Museum of the American Indian in New York 
City. Plan your visit online at americanindian.si.edu. For more resources for 
teachers and students, visit americanindian.si.edu/nk360.
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The exhibition takes visitors on a journey to 12 places in New York State. 
Each serves as a jumping-off point for visitors to encounter a wide range of 
topics, from Haudenosaunee (Iroquois) lacrosse to the fur-trade economy 
of the 1600s. Locations are marked with their English and Native names. 
The comics tell stories from the four locations highlighted on this map.

Soon both the Dutch and 
Lenape felt cheated.

Good neighbors are 
generous—and 
share the land.

We paid. 
The island 

is ours!

Later, the Lenape learned  
the Dutch system and 

demanded more for land. 
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Image courtesy C&G Partners, exhibit designers.

THE MYTH OF A SALE
Story by Lee Francis IV (Laguna Pueblo) 
Art by Dale Ray Deforest (Diné) 
 

Location
Battery Park 
Kapsee  
“the sharp rock place” 

The story goes that in 1626 the Dutch gave valuables such as beads and 
cloth to a band of Lenape (Delaware) as payment for land. But for the 
Native Americans it wasn’t a sale.  
 
Exchange and land were important to both Native people and the 
Dutch. But the two groups had very different ideas of what “exchange” 
meant. In the early years of Native and Dutch trade, Native people 
exchanged land as a way of allowing the Dutch to use it while Native 
people continued to live on it. The Lenape, Native people local to 
Manahatta (now called Manhattan), believed the Dutch would offer 
gifts in return for sharing the territory.  

Look at the comic and consider:  
How did different perspectives about land 
lead to the myth of the sale of Manhattan?
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Image courtesy C&G Partners, exhibit designers.

ANCIENT TRADITION,  
MODERN PRACTICE

Story by Michael Sheyahshe (Caddo) 
Art by Arigon Starr (Kickapoo Tribe of Oklahoma) 

Location
Long Island 
Poospatuck 
“where the waters meet”

On the Poospatuck Reservation, home of the Unkechaug Nation, 
is a workshop called Wampum Magic where Native artists shape 
local clam and whelk shells into valuable beads called wampum. 
For centuries, Native people throughout much of North America 
have used the purple and white beads in ceremonies, to record 
events, and to forge diplomatic relationships. Native people never 
used wampum as money.  
 
Though the tools have changed, artists at Wampum Magic carry 
on a centuries-old tradition. 

Look at the comic and consider:  
Which aspects of wampum making are ancient? 
Which are modern?
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Image courtesy C&G Partners, exhibit designers.

LOYALTY BETRAYED
Story by Lee Francis IV (Laguna Pueblo) 
Art by Weshoyot Alvitre (Tongva) 
 

Location
Van Cortlandt Park 
Keskeskick

On August 31, 1778, about 17 Mohican soldiers died in a battle in present-
day Van Cortlandt Park in the Bronx. Pro-British landlords had pushed the 
Mohican from their Hudson Valley homes, so the Mohican sided with the 
American colonists in the Revolutionary War. Two members of the regiment 
were Mohican leader Daniel Nimham and his son Abraham, who both fought 
gallantly for the American revolutionary cause. The Nimhams were among 
those killed in the battle.  
 
After the war, the United States would not repay Mohican loyalty. Instead, the 
government and colonists repeatedly pressured the tribe for land, forcing the 
Mohican farther and farther from home. The tribe settled in Wisconsin in the 
1820s. A monument recognizing the Nimhams and fellow Mohican soldiers is 
located near the site of the conflict.

Look at the comic and consider:  
How have the Mohican maintained their 
connection to New York? 
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August 31, 1778 
The camp

Beneath the summer tree
Father and son recount the victories.
Bloodshed and history behind them
They are the lightning flash in the night
Speed and knowledge of the land

The chance to exact revenge on those
Betrayers and thieves loyal to a faraway Crown.
We fought and took the glory
The betrayers and thieves took our land.
With wary eyes we look toward the horizon
Toward a building storm. 

August 31, 1778 
The battle

Being brave was not enough
Being gallant was not enough
Not enough to take the field
Not enough of all of us
And all of them, some mounted,
In the late afternoon

In the open, surrounded
A German’s diary told all:
 “No Indians, especially, received quarter.”
His meaning: No mercy given to us
Only steel and death.
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August 31, 1778 
Loss of life

Too many gone, too many left on the field.
Father and son to talk no more,
Lost to the British and their allies
In the field, an Indian Field,
Where we have been

Buried in the folds.
The hope that more of us
Would eventually return
Became a eulogy for all
Who were buried in the Field.

1783 
Loss of land

Then we are lost.
George Washington proclaims
The Stockbridge Mohicans
“…have fought and bled by our side.
We consider them as our friends and Brothers.”
Yet we are forgotten
When there’s land to be gained.
No longer the deeds honored
No more the triumphs ring
The drums are silent
The ears are deaf
Landless, homeless in the homelands.

1783–1817 
A long migration

Then we, once more, removed
Moving, farther through the upper reaches.
A new home, a New Stockbridge
But greedy eyes lurk in the dark
Dark hands grasp for our bounty
Closing around the neck.
The crops have failed again, hungry again
Time to journey on.



1818–1822 
A new home

We continue west
Toward the setting sun
Shall the sun set on us also?
What of the People
Who fought so bravely?
Honor your promises
You allow us the White River for awhile
But still we must move on
The land is new, and old. Wisconsin,
A strange tongue, yet like home.

2010s 
Reflections on a journey

We gave our lives for liberty
We left our bones in the soil.
Forgotten, ignored, 
we traveled far
To find ourselves, back there
In Van Cortlandt.

We honor the dead
We honor the journey
We honor the people
Of this place.
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Image courtesy C&G Partners, exhibit designers.

RETURNING HOME,  
NURTURING COMMUNITY

Story by Lee Francis IV (Laguna Pueblo) 
Art by Maria Wolf Lopez (Purépecha) 
 

Location
Niagara Falls 
Niagara 
“thundering water”

The Tuscarora joined the Haudenosaunee (Iroquois) 
Confederacy in 1722. After the American Revolution, 
they settled on a reservation near Niagara Falls. In the 
early 1800s, travelers began visiting the massive waterfalls, 
one of the country’s first tourist attractions. For the next 
130 years, in addition to farming and fishing, Tuscarora 
families made small beaded items to sell at the Falls. For 
tourists, the beadworkers and the souvenirs they made 
were part of the appeal of the Falls. For the Tuscarora, 
adapting their culture helped them survive.

Look at the comic and consider:  
Is there someone in your family who tells 
stories about your family’s past? 
What have you learned from that person? 
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About the Comics
Working with the museum and advisors from each tribal community, the 
individuals shown below created these comic stories and art. Originally 
commissioned for the exhibition Native New York, the comics take a 
narrative- and character-driven approach to presenting historical and 
contemporary events. As Michael Sheyahshe of alterNative Media (aNm) 
puts it, “The various exhibition pieces allowed we Indigenous people to 
tell our own stories and demonstrate cultural continuance—meaning that 
we are still here, still relevant, and still thriving.” 

Weshoyot Alvitre (Tongva and Scottish) is established 
within the Indigenous art community as an illustrator and 
comic artist. She has contributed to numerous comics and 
earned accolades for her work visualizing historical material. 
She contributes primarily to Native-owned and educational 
publications, using her art to extend a dialogue on issues 
important to her as a Native woman.

Dale Ray Deforest (Diné) grew up in the Four Corners area of the Navajo 
Nation and studied 2D arts and photography at the Institute of American 
Indian Arts in Santa Fe. He excels at digital illustration, using bold imagery 
matched with bright, vivid colors to not only capture attention but also 
encourage action. 

Dr. Lee Francis IV (Laguna Pueblo) is the Head 
Indigenerd and CEO of Native Realities, the only Native 
and Indigenous pop-culture company in the United States, 
founded with the hope of changing perceptions of Native 
and Indigenous people through dynamic and imaginative 
pop-culture representations. He has published in multiple 
genres, from poetry to short stories, and is a strong 
advocate for Native American youth. 
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Maria Wolf Lopez (Purépecha) is a comic book creator, concept artist, 
video game designer, and illustrator. She studied at the International School 
of Comics in Chicago. Her art is featured in Deer Woman: An Anthology, and 
she has worked on covers with Marvel, DC, and Vault. She is known for using 
intense detail and extraordinary textures to depict wildness.

Michael Sheyahshe (Caddo) is the author of Native 
Americans in Comic Books: A Critical Study and the founder 
of alterNative Media (aNm), an Indigenous-owned business 
that provides custom, creative, and technical solutions, 
ranging from graphic novels to interactive 3D simulations. 
Michael has written comic stories for the first three volumes 
of Moonshot: The Indigenous Comics Collection and served 
as a cultural consultant for Darkhorse Comics.

Arigon Starr, an enrolled member of the Kickapoo 
Tribe of Oklahoma, is an award-winning musician, actor, 
playwright, and artist. She created the Native American 
superhero Super Indian and is a five-tool comic player 
(words, art, inks, colors, letters). She describes creating 
comics as “bringing a positive and empowering spotlight to 
everyday Native folks. Illustrating these contributions helps 
to erase harmful stereotypes.” 
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Use this space to draw your own comic—perhaps inspired by Native New York, 
a story about your community, or a place that matters to you. 
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